A Critical Introduction to Sarah Butler's Irish Tales

A Synopsis of the Novel

Irish Talesfollows the unfortunate love affair between Murehson of Bryan Borianha
legendary Milesian hero, and Dooneslaith; daugbhitélaolseachelvin, the King of Meath. It
is set against the events leading up to the bafti@ontarf in 1014; when the invading Danes
were finally overthrown and rule given back to M#esian kings.

Their love is hindered by the tyrannical Danish ay@h, Turgesius, who has Murchoe
banished form the court out of jealousy. Murchdarres however, disguised as a woman,
which inspires Maolseachelvin’s plot against theahy; sending Dooneslaith to Turgesius

along with fifteen ‘maidens’ who are actually arnssddiers.

As Turgesius goes to his chamber to bed the be&tifoneslaith, the Irish soldiers attack,

leaving no Dane alive. Turgesius is put into chaind cast into a river.

Sadly the lovers still can not marry as Dooneskitiather, who is now appointed monarch of

all Ireland, will not give his consent.

The threat from the Danes is not over and Murcbamlled to combat alongside his father.
They fight in twenty-five bloody battles and BryBoriamh'’s heroic deeds are rewarded with
the title King of Ireland.

Some time afterwards, the provincial King of Learsgrows tired of taking orders from
Boriamh and decides to side with the remaining Bdadring him down. The two forces

meet at Clontarf.

During the battle, Murchoe slays the Leinster kamgl two Danish princes, leading to a great
Irish victory. However, both he and his father kitled. Dooneslaith and Murchoe are never
able to marry and she dies of grief soon afterihgasf his demise.

! Butler uses the Gaelic equivalents of the namatsBbyan Boriamh appears to be the anglicised BBaru;’
identified in later English translations of thettabf Clontarf. See; Goedheer, Alidsh and Norse traditions
about the Battle of Clonta(fTjeenWillink, 1938).



Maolseachelvin is then reinstated as King of Irdland joins with the new King of Leinster

to defeat the remainder of the Danish forces.

Sarah Butler: a brief biography

Irish Tales is Butler's only known work and thesevery little evidence to be found on her
life. As a result of her obscurity, much of thearmhation that can be found on her is
speculative; pieced together from the limited doenta available and guess work.

In the dedication térish TalesCharles Gildon specifies that Butler was deceasdide time
of publication; ‘The fair authress of the followisheets being deafi This would imply that
she was not a published author during her life tionat the very least not published under

this name.

Much of the limited information on her assumes 8fa was connected to the Duke of
Ormond, James Butler, a figure who was known ferlbiyalty in politics and toleration in
religion.”® However he also led the royalist forces against@htholic confederation of
Kilkenny in 1641* which seems to be in contrast to Sarah Butleriigal support of the

Irish Catholics. Although, as the Anglo-Irish faynilad ‘both protestant and Roman Catholic

branches? Sarah Butler may still have been a part of the@rd Butler line.

This identification is not beyond the realms of §ibgity as she must have had some noble
connections or wealth to have access to works avdylable in manuscript. In the preface
she references ‘Dr Ketin§’author of Thdeasa ar Eirinnor A basis of knowledge about
Ireland. According to lan Campbell Ross this was not pulelishntil 1723, seven years after

Irish Tales was published and even longer befonad written.

2 Charles Gildon, ‘dedication to the Earl of Lincaim Sarah Butler|rish Tales: Or, instructive histories for the
happy conduct of lifé_ondon: Printed for E. Curll and J. Tooke, 1718, In the original edition the preface
and dedications have no page numbers. The refetdrae given is the second page of the dedicitiseif,

not page 1 of the whole work.

% Robert Welsh (edJhe Oxford Companion to Irish Literatu(®xford: Oxford University Press, 1996.), p456.
* Ibid.

® John Wilson Foster (edMhe Cambridge companion to the Irish nog@imbridge: Cambridge University
Press, 2006), p24.

®Sarah Butler, the preface toish Tales p6. In the original edition the preface has no pagmbers. The
reference | have given is the sixth page of théapeeitself, not page 6 of the whole work.

'See; lan Campbell Ross, "One of the principle oragiin Europe”: The Representation of Ireland iraBa
Butler'sIrish Tales, Eighteenth-Century Fictiqry.1, (October 1994) pp 1-16, p5.



Keting's original work was written in Irish so & possible that Butler translated it herself. If
this is the case it would mean that she was eddidegtgond what was usual for women,
though there may well have been an unpublishedlaaon available. Either way, she had
possession of a work which an ordinary member efpilblic could not get hold of easily.

It would be very convenient to place the authohimithe Ormond Butlers, but in
contemporary accounts of the family there is notinarof anyone called Saréht is also
possible that ‘Butler’ was her married name, sorslg not necessarily have been of Irish
birth.

There is another possible account of her, alsoimesd in Ross’s article, which suggests that
she was the widow of a Captain James Butler wha idi¢he 1691 battle of AughrithThe
information is allegedly taken from two petitioimsat she wrote from Marshalsea debtor’s

Prison.

The petitions lament the death of her husband hitdren and the loss of her house to a
group of Jacobite irregulars. However, as Rosstpait, this possible identity doesn’t

account for her apparent Jacobite sympathies, raadwiisition of Keting’s manuscript8.

Because she received a pension from King Willianil bis death in 1702 it would appear
that her husband fought on the side of the Willtasiin the battle of Aughrim and thus that
the family was Protestant. It seems doubtful thet $arah Butler would have written

something likdrish Taleswhich takes a strong Catholic and Jacobite stance.

Both these possible links are very tentative anHitey in supporting evidence. They also
don’t consider that the author’'s name may not hmeen Sarah Butler at all. As the work
seems to be politically antagonistic, it is notikelly that the author was writing under a

pseudonym.

Some notes on the publishing history and physicabk

The first thing to consider when looking at an ¢ggimth-century novel is the title page. The
publishers would usually post these on boards aréomn to advertise the novel, so its

8 See AnonSome account of the family of the Butlers, but rpar¢icularly of the late Duke of Ormond, The
Earl of Ossory his father, and James, Duke of Ominlois GrandfathefLondon: Printed for John Morphew,
1716); cited inibid, p5.
°‘The Representation of Ireland in Sarah Butlérish Tales, p5.
10 i

Ibid.
" bid.



contents are very important in accessing how aetopbrary readership might have viewed

Irish Tales

The title page states thisish Taleswas published in 1716 for ‘E. Curll at tbeal andBible,
andJ. Hooke at theFlower-de-Luceboth against SDunstan’sChurch inFleetstreet

The striking reference here is that of ‘E. Cuil’publisher with a notorious reputation for
publishing scandalous works. Curll, a well knowufig in Grubstreet from 1706-174%vas
one of the figures whom Pope satirised inDusciad This work criticised many publishers
and ‘hackney’ writers of the time for their idioapd lack of tasté? so the fact that Curll

featured so prominently implies a lot about theurebf his career.

In a study of the Grub Street publishing businesRddgers identifies him as a ‘publisher of
Dunces, but also of their enemiésyhich insinuates that he had no loyalties and suaigo

make money by whatever means necessary.

He seems to have sold whole editions to other Isetikrs when he became tired of
stacking them in his shop, and he bought old shleitsh were given no more than a
fresh title page to become what on the face afetsed to be entirely new books...He

would publish old books as new, delightfully disged in the advertisemetfft.

Curll also had no qualms about publishing works Wauld cause scandal. He was, in fact,
arrested twice; once, ‘in April 1716 when he arglgninter, Daniel Bridge, were arrested for
printing an unauthorized account of the recent aidghe earl of Wintoun’ and again in
November 1725 for publishing a translatiortlod treatise on the use of flogging in venereal

affairs, a work which bordered on being pornograpfiic.

125ee Appendix One for all further references totittes page.
13 See ‘Edmund Curll,’ athe British Book Trade Index

<http://www.bbti.bham.ac.uk/Details.htm?TraderID94%> [Accessed 18 December 2008].

4 See Raymond N. MacKenzie, ‘Curll, Edmurid 1747)’, Oxford Dictionary of National BiographyDxford
University Press, Sept 2004; online edn, Jan 20 #/www.oxforddnb.com/view/article/6948> [acceds3
Jan 2009], paragraph 21 of 22.

®pat Rodgers, Grub street: Studies in a subcultioredon: Methuen, 1972), p135.

16 Ralph, StrausThe unspeakable Curll: Being Some Account of Edn@urtl, Bookseller to which is added a
full list of his books(London: Chapman and Hall, 1927), p201.

" *Edmund Curl’;Oxford Dictionary of National Biographyparagraph 9.
18 See Rodger Thompsodnfit for modest ears: A study of Pornographic, Gdse and Bawdy Works Written

or Published in England in the Second Half of tegeiteenth Centur{i.ondon: Macmillan Press, 1979),
p166.




It is possible, and tempting, to suggest that Gualppetite for scandal led him to publish
Irish Taleswhich was, as Ross tells us; ‘an Irish, Romandaiatland Jacobite work,
published in Protestant, Hanoverian England, joist months after the execution of the
leading Jacobite rebels for their part in the Rédrebf 1715.™ However Ross also suggests
that at the time it may not have been seen asamasial; ‘Sarah Butler’s fusion of
revisionist history and political polemic in a ‘relvwas almost wholly inaccessible to her

English contemporarie$®

It is more likely that Curll, being the opportunikat he was, had somehow gotten hold of the
work and seen it as an easy means of making méwse$arah Butler wasn't alive at the time

of publication he wouldn’t have had to pay her amg.

Because the modern criticism on it is so scarceb@eduse there are no contemporary
reviews of the book availablgjsh Talesdoesn't appear to have been very highly regartled a
the time. This may have had to do with the figuww® were associated with it. The novel

was published by the ‘unspeakable’ Curll and hdédication written by Charles Gildon, a
hack writer who was another of the so called ‘Dshdeope allegedly described Gildon as
‘lone] who is every way a scoundrel but that he thasluck to be born a gentlemaft.’

Readers may thus have séesh Talesas just another historical romance by a hackneyed

writer.

This implication is also suggested by the listldoks lately published’ at the end of the
novel?* Words like, ‘Amours,’ ‘secret memoirs’ and ‘romandeature prominently in the
titles listed and though two of them do actuallgirl to be histories, this was a term which

was sporadically used in eighteenth century noweleake claims to greater prestige.

The title which would seem to have the greatestlfgmith Irish Talesis Exilius: Or, the
Banished Roman. A new and entertaining ROMANG&ually the title, with its chaptered
list of events, looks very similar to the title gagfIrish Talesand it too uses a historical

setting for instructive purpose. In the prefaceab#hor, Jane Barker, claims that; ‘Besides

9 The Representation of Ireland in Sarah Butlérish Tales’,p4.

2 |bid, p16

Zpgpe’s correspondence 1, cited@rub street: Studies in a subcultyE210.
22 See Appendix Two for all further references toaleertisements.



these love letters, the young readers may alsomeayy handfuls of good morality, and

likewise gather some gleamings of hista?.’

Nonetheless, she also says; ‘as to the historara| bsuppose the reader does not expect
much exactness, it being a romance, not a histdBeing placed alongside novels such as
these, it could be concluded that contemporaryelesadr at the very least Edmund Curll,

may have not have seérsh Talesas the political work it is now regarded as.

Saying this however, Gildon himself seems to besustdnding of the work as a historical

account, though he makes no mention of a poliiganda;

The preface will show your lordship that its foutida is laid on true history and the
Lady has so artfully grafted the fiction upon fitat the whole bears the pleasing

appearance of truth and realfty.

Therefore, it is not certain whether or not the kwaould have been regarded as political in
its time.

In terms of speculating about its reception, thal‘dnd bible’ and ‘flower-de-Luce’ are also
significant. These would have been the names dditires that hung over the two publishing
houses, found ‘against Rdunstan’sChurch inFleetstreet,where the novels would be

available to buy.

According to Janine Barchas such exact descriptbhecations were common at the time
and were useful equivalents to house numbers aesasiels. Although she also suggests that it
would have been quite easy for a potential buy@&ntbCurll's shop in Fleet Street, with the
publishing business being so concentrated in o @rLondon. For Barchas, the other
location details were more ‘optional embellishmérifdesigned to indentify the publishers
as ‘a cut above the reStand separate them from the hack writers usuafiyaated with the

district.

%Jane BarkerExilius: or, the banish’d Roman. A new entertainingiance. In two parts: written after the
manner of Telemachus, for the instruction of someg ladies of qualitylLondon, published for E. Curll,
1715), Eighteenth Century Collections Onlin@ale Group, <http://galenet.galegroup.com/see€0>
[Accessed 18 Dec 2008] p6.

4 1bid, p9.

% Charles Gildon, ‘dedication’ itrish Tales,pp x-ix.

% Janine Barchasraphic Design, Print Culture, and the Eighteentar@ury Novel(Cambridge: Cambridge
University Press, 2003). p66.

" bid.




Grubstreet tended to gentrify its address whenpessible, usually with references to

churches or other citadels of respectabifity.

The mention of St Dunstan’s church seems to be@piang with this idea. The need to make
reference to respectability implies that there maye been a public doubt to this in the first

place.

The quality of the physical book also implies ttheg novel was not highly regarded, as well
as making suggestions as to Curll's publishing m@sh The book has a board front cover,
which is covered with marbled paper. The pagegjaite thick but very roughly cut, almost
as if they have been sliced with a letter opefidtriced at; ‘1s. 6d. Stitch’d, and 2s.

Bound’ *°the volume seems to have been quite cheaply made.

This appears to be common for Curll as he publisteaetls, ‘usually in cheaply produced
editions, almost always priced a br X.".3 With the exception dExilius: Or, the
Banish’d Romanwhich is 3s., the other books advertised at Hek lof the novel also follow
this pattern. As, ‘The cheapness of the bookslyetion unfortunately ensured that
relatively few survived® it makes sense thatsh Talesis now so obscure.

It should also be briefly noted however that theding of the books was not often down to
the publisher: ‘Most eighteenth-century readersthad purchases bound or re-bound in
their own preferred style, often to match the oésheir library.® Therefore the quality of
the physical book may not be solely connectedstpuiblishing history, but have some

relation to the neglect of its owners.

‘Instructive Histories for the happy conduct of >* Sarah Butler’s use of the romantic

novel for political agenda

Sarah Butler'drish Talesis, allegedly, ‘One of the earliest examples adHrromantic
fiction.”® The brief chapter outline on the title page waslidgest to the reader that this is a

romantic tale; the ‘Banish’d prince’, ‘Distrest leng’ and ‘The punishment of ungenerous

% |bid p71.

2 This Ii3n1‘0rmati0n comes from the original editimewed at Chawton house library. See Appendix Three

30 See Appendix One, the title page.

3L *Edmund Curl’;Oxford Dictionary of National BiographyParagraph 13.

2 bid.

%Graphic Design, Print Culture, and the Eighteentbrfury Novelp14

**Irish talestitle page. Appendix one.

**> Robert Welch, (edJhe Oxford Companion to Irish Literatu(®xford: Oxford University Press, 1996.) p74.



love,®

are tropes that frequently occur in romantic distiHowever, in the preface Butler
wastes no time in claiming that the events arengtyobased on history; ‘although | have
cloath’d it with the dress and title of a novelt y®o far as | dare speak in my own behalf,
that) | have err’d as little from the truth of losg, as any perhaps who have undertaken

anything of this nature’’

The fact that she identifies her work as a noveliaryet so desperate to display its historical
accuracy, is very interesting and brings up theeshdebate that is so prominent in

eighteenth-century literary criticism.

In Making the novel: Fiction and society in Britairg@0-1789 Brean Hammond and Shaun
Regan discuss Aphra Behr@soonoko, or The royal Sla\@688), which has similarities to
Irish Tales Another so called noveQroonokomade claims to truth and reality as well as
using elements of romantic fiction. Hammond anddRegiso cite Richard Kroll, who asserts

thatOroonokowas not a novel, but a piece of political propagand

Oroonokois...not a novel...it is in fact Behn’s despetempt between 10 and™9
June 1688 to warn James Il that if he continuetherpath he has described since his
assession, he risks suffering the same fate dather [Charles I, who was executed

by Parliamentf?

As her novel was published in 1688, Aphra Behn mealy have been a contemporary of
Butler. Therefore it is feasible to draw conclusi@bout the nature trish Talesfrom its
analysis. As Kroll seems to consider the definimdmovel as an antonym for a work of
political worth, it is necessary to consider thérdgon of novel as it was in the eighteenth

century.

In Making the noveHammond and Regan summarise J. Paul Hunter'sitiefirof the term
‘novel’, from Before novels: the cultural contexts of eighteerghtury English fictionThey
identify a few of his main points: that novels ateries of the here and now and not set in a

far away place and time; that they are credible@otiable with characters of familiar social

*® See Appendix One.

37 preface tdrish Talespl and 2.

¥ Richard kroll, ‘tales of love and gallantry’: Tpelitics of OroonokoHuntington libary quarterly64: 7
(December, 2004) 573-605 (p578), cite; Brean Hantnand Shaun Regamaking the novel: Fiction and
society in Britian, 1660-1789Basingstoke: Palgrave Macmillan, 2006), p37.



rank, rather than kings and heroes; that they tréjaditional classical plots and that they

concentrate on the subjective individdal.

This is in keeping with lan Watt’s viewpoint, whigidentifies the first ‘novels’ as being
those of Richardson, Fielding and Defoe. Under dlefinition Irish talesis far from being a

‘novel’ and seems to be more in keeping with thevemtions of romance.

However, Michael Mckeon talks of ‘the inadequacyaf theoretical distinction between
novel and romancé® and states that it is only around the middle eftd" century that ‘the

novel becomes the dominant and standard t&rm.’

Seventeenth- and early eighteenth-century writtenhaise the terms ‘romance,’
‘history’ and ‘novel’ with an evident interchanghtyi that must bewilder and

frustrate all modern expectatioffs.

It seems that in Butler’s time the word ‘novel’ ¢duefer to any work written for
entertainment purposes, with no relation to itdiguar function. If this is the case then
Butler’s historical justification of her work is hattempt to prove it to be one of higher

standing.

As the story progressdsish Talesbegins to read less and less like a romance raowkl
more like a précis of Irish history. By writing this manner Butler draws parallels between
romantic chivalry and the ancient Gaelic past dral\s the English readership that the Irish

have a rich and heroic history of their own.

Brian Boru’s victory at Clontarf in A.D1014 not gribroke the power of the
Scandinavians and their Leinster allies but madssipte the flowering of a cultural

renaissancé’

In her preface Butler tells us that; ‘Ireland was® one of the principle nations in Europe for

piety and learning™ and the Irish were not ‘rude and illiterdfeas was they were

¥9seeMaking the novelp26, and J. Paul HunteBgfore novels : the cultural contexts of eightearghtury
English fiction(New York, Norton, 1990). p23-5.

0 MichaelMckeon,The origins of the English novel 1600-17&faryland: The John Hopkins University
Press, 1987), p3.

“|bid, p25.

2 |bid.

3 Rodger Mchugh, and Maurice Harm8hort history of Anglo-Irish literature: From it@rigins to the present

day (New Jersey: Barnes and noble books, 1982), p43.



commonly painted by English historians. Her keearesighlight this places Butler near the
start of an Anglo-Irish literary tradition, whicltempted to challenge the historical bias that

presented the Irish as uncivilised.

This bias had been present since the twelfth-cgnthen Giraldus Cambrensis, a Norman
Welshman, tried to justify the invasions of the ian knights.

Giraldus portrayed the Irish as an uncivilised batbarous people. His remarks were
picked up by all subsequent English commentatorsedand and, by the
seventeenth-century, many of them had become slidpeated by almost every

English writer on Irish affair§®

In the seventeenth-century there began to be aggremphasis on Irish history and
literature, especially in the works of those ofatl®lic persuasion. One of the most
important was Geoffrey Keatingioras Feasa Ar Eirnpor A Basis of knowledge about
Ireland, which Butler cites as one of her sources alortg ®#ede, Camden, Heylin, Spencer,

Hanmmor, Campion, Dr. Keting, Sir James Ware, Ftalseand P. Walsh’

In this century, Irish Catholics had suffered aaf@eal of oppression from the English
Protestants. In 1649-1653 there was English invasraler Oliver Cromwell, in which brutal
attempts were made to convert the Catholic pomrab the Protestant church. This also

resulted in the confiscation of much of the lanched by the Catholic aristocracy.

After the Stuart monarchy was re-instated there aviagef attempt to return some of the land
back to its original owners but following the glmus revolution of 1688, in which the Roman
Catholic James Il was overthrown, the threat toltise Catholics was renewed. In the
subsequent Williamite wars that occurred betweerfdhces of William of Orange, and
James Il, many fought on the side of the Jacolditesever, the battle ended in a Williamite

victory.*®

*4 Preface tdrish Tales p3.
** Ipid.
® Seamus Deane (edhe field day anthology of Irish writingplume 1 (Derry: Field day publications, 1991),

p236.

*" Preface tdrish tales p6.

*® See ‘The Representation of Ireland in Sarah Butlesh Tales’,p12 and Brendan FitspatricReventeenth-
Century Ireland: The war of religion®ublin: Gill and Macmillan, 1988), for a more cphate account of
events.



In Irish Tales Dooneslaith refusues to marry thaiBtaKing, Turgieus, exclaiming; ‘What
wed a Tyrant! One whose wicked hands have ransatkalr holy temples, demolish’d all

our Altars! burnt all our Churches, and raz’d ownastries*®

According to lan Campbell Ross this outburst aluttethe Tudor and Cromwell military
campaigns, in which the monasteries and catholicottes were destroyed, as well as to the
more immediate reference of the post 1691Penal liawshich Catholic worship and
education were bannédHowever it could equally be a reminder that Irelavas the centre

of Christianity during the Dark Ages.

In her preface Butler also carefully justifies gvemission or element of the story that could
possibly be contested, in order to strengthen lagndo historical truth.

| have, | must confess, omitted several remarkpagsages, and twenty-four of the
twenty-five battles which Bryan Boraimh fought iis lneign and won; but yet | have
not forfeited in anything that may be injuriougie truth, in their places, and have

only made a compendium of things as though doreinor five years timé!

Despite her claims that this omission is insigmifi Ross suggests that it was actually very

essential to her political agenda:

The reasons for Butler’s telescoping of her soareecrucial to her purposes. What
she omits — and what she similarly skates ovenemomission of the twenty-five
battles fought by Brian Boru -is the internecinéestwhich characterized Ireland
during the tenth-century, when rival Irish chiedsifht each other. In Butler’s
narrative, the Irish unite in resistance to fordigrasion and their ultimate victory
over the Danes is essentially uncompromised byuwadsaf the Irish fighting among
themselves?

Butler is attempting to use accounts of the Damshsions in the ninth and tenth-centuries
to represent a time in which the Irish managedacdveff the invaders in their country in a
courageous and victorious manner. The implicateenss to be that they can do so once

more and rectify the oppression of the Irish Catsahat had been going on for centuries.

“9rish tales,p52.

0 SeeThe Representation of Ireland in Sarah Butlérish Tales’,p13.
* Preface tdrish tales p7.

2'The Representation of Ireland in Sarah Butlétish Tales’,p8.



Similarly, throughout the narrative Butler consigtg presents the Irish as heroic and the
Danish as tyrannical. She describes the precedang ketween the ancient Irish and the
‘powerful’ Danes as ‘lasting and terrible’, leavitige natives ‘harass’d, tird’ and ‘tributaries
to the Dane®® Yet despite the odds that were against them, siigingth and ingenuity led
‘that warlike and Ancient Kingdom [to] free itséibm the Tyranny of its mortal enemy the

Danes.>*

In the concluding part of her account, which docota¢he battle of Clontarf, Butler strongly
defends the heroism of the Irish. She gives algetaiccount of the deaths on both sides, as
they imply a marvellous Irish victory. Despite tloes of Bryan Boriamh and the prince
Murchoe, as well as; “seven petty kings, most efrihbility of the princes and Nobility of
Munster and Conaught, and four thousand of meaagned”; the loss on the Danish side is
far greater. They morn the two Danish princes Kimg of Leinster and all his nobility, three
thousand common soldiers from Leinster and alftt@mmanders, as well as ten thousand

seven hundred of the Danish soldi&rs.

The reactions to the losses are also presentedyauf of the Irish. The deaths of the Danish
commanders, “so disheartened the enemy, that they\gay, to an easy, though dear-bought

victory.”® However, Murchoe’s demise only makes the Irisheraetermined;

Yet for all this, did not the resolute Irish loasee foot of ground, or one bit of their
courage; but rather, spur’d on by revenge, mad®#rees pay dear for his loss, and
in a short time became the sole masters of the:. fiél

This biased presentation of events could be Bstlttempt to show both the Protestants and
English that the Irish Catholics will one day rieehe heroic greatness they displayed in the
battle of Clontarf.

Irish Talesdoes seem to have been part of a new taste $brliterature that was beginning
to come about in the eighteenth century. In higlarbn Irish tales Ross cites Jacqueline R.

Hill who states that;

*3rish talespl and 2.
> |bid, 130.

% |bid pp 127-128.
*bid p125.

* bid.



The wave of enthusiasm for ancient Gaelic civil@athich swept over England and
Ireland in the first half of the eighteenth centugvidently owed much to a new

development: the presentation of the Gaelic past,positive light, to an English
speaking readershi.

This suggests that Irish writing was beginning kmitself known in England and that
Butler was following a tradition which was alreaclyming to light. However, Ross points
out thatlrish Talesseems to antedate all the works that Hill notesutgport her claim?® It

seems that the elusive Sarah Butler's novel wagugniunderrated and ahead of its time.

%8 Jacqueline R. Hill, ‘Popery and Protestantism,ilGind religious liberty: The disputed lessonsrigH history
1690-1812'Past and PresentL18 (February, 1998), 96-129; Cite. ‘The Repreeomn of Ireland in Sarah
Butler'sIrish Tales’,p4.

%9 See'The Representation of Ireland in Sarah Butlgish Tales’,p4.



