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An Introduction to Ann Gomersall’s The Citizen (1790)

1
Author Bibliography

There is very little existing information on Ann @ersall, due to the fact that:

In May 1790 the first Poor Rate Assessment BooKk years [...] was

compiled [...] The correspondence in the Temple Newsatate papers (the

obvious source for alleged letters between thecaigis and her patron) has a

long gap, 1777-93. The Leeds Vestry Committee Mirautd Order Book fails

after 1770
However, although little is known about her lifepi@ersall’s work gained much
critical praise during its time, and more recemity novels have been described as
‘superior to those of most other female writershef period” Born on 24' January
1750, Gomersall appears to have come from the &nglibban middle-classes,
probably somewhere in the southwest since manyl@edmo resided there
subscribed to her first noveét)eonora(1789). Although there is little information
concerning her parentage, Ann credited her edut&idier mother, whose ‘*hand
alone did dress the sof’'She was also a devout Anglican Chrisflan.

Ann Gomersall acquired her surname when, in 17184 esitered into a long and

happy marriage with Leeds merchant, William Gomlér$aere is no clue as to what

her maiden had been, nor whether the couple hadlaldyen. They settled in the

! Footnote 10, in James Raven, ‘Defending TradberProvinces: The Gentleman Merchant and Mrs
Gomersall of Leeds’, idudging New Wealth: Popular Publishing and Respsitsé&ommerce in
England, 1750-18000xford: Clarendon Press, 1992), pp. 112-13714. 1

2 Janet ToddA Dictionary of British and American Women Writet660-1800(London: Methuen,
1987),p. 137

3 Virginia Blain, Patricia Clements, Isobel Grundjhe Feminist Companion to Literature in English:
Women Writers from the Middle Ages to the Pre@emidon: Batsford, 1990), p. 438.

* Information in Author Bibliography gathered from:

Susan Brown, Patricia Clements, and Isobel Gruedy, Ann Gomersall entry: Overview screen
within Orlando: Women's Writing in the British Isles frahe Beginnings to the Presgi@ambridge:
Cambridge University Press Online, 2006). <httplatado.cambridge.org/>. 29 December 2008.
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industrial town of Leeds in Yorkshire, which enjdya lively intellectual and cultural
life; ‘Joseph Priestley had been incumbent at tlieHill Chapel between 1763 and
1777, ‘Dr Hey's medical dissertations had won oaél recognition® the painter
Benjamin Wilson had come from there, and Tate W8kn had opened Leeds’ first
theatre in 1771. The first bookseller had beenbéisteed in 1700, along with two
newspapers in 1700 and 17218.

In January 1789, however, ‘her husband’s busirgksi€tim to “the late very
extensive Commercial Calamities”, and he was neggin able to support heithe
couple moved from Leeds to Exeter, where Ann’s kamiay have originated. It was
in 1789 that she began writing, in a desperatengitéo earn some money and revive
her husband’s business. She wrote three didactiksMgleonora(1789),The Citizen
(1790) andrhe Disappointed Heif1796).

However, on 1% August 1814 her husband died, leaving Ann witrsaygport.

In 1818, she moved from Exeter to Newport in the ¢ Wight, where she spent the
rest of her life. For eight years after her husbmdédath, Ann lived by manual work
and with the help of friends. Eventually, howev&ffliction, infirmity, and age”
rendered her destitute’ so that in 1818 she apphiede Royal Literary Fund for
financial aid®

In 1820 Ann suffered from a stroke, which causedpagtial blindness. She
published a poem call€dreationin 1824; however, another severe stroke followed i
1828, and on 17June 1835 she died aged 80 at Newport in theofdeight. She is

buried, under the name of ‘Anna’, with her husbahtlewport.

® RavenJudging New Wealitp. 113

® Brown, Clements, and Grundy, eds. Ann Gomersatlyerhttp:/orlando.cambridge.org/>. 29
December 2008.

" Ibid.

® Ibid.
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Ann Gomersall's novels are remarkable due to thewsually bourgeois
tendency’; she ‘extend[ed] the novel’s range ouhefgentry into the mercantile
class’, and ‘differentiat[ed] between various typébusinessmen, more and less
admirable, and various different attitudes to dadi@ss’? Ultimately, Gomersall's
works enforce the idea that ‘the merchant is aepatbf social rectitude and value to
the community™® Her unusual approach to social class demonstnateoth the
gentry and merchant classes were intertwined, valsesther novelists, such as
Charlotte Smith, portrayed strong contrasts betwilem. Her work was particularly
praised inTown and Country Magazinbut was, however, also quickly forgotten.
However, the issue of social class has ‘broughblek onto critical radar screens’ in

recent years; James Ravedtglging New Wealtbedicates a whole chapter to her,

and observes her as ‘a proselytiser on behalfeirttiustrial class'!

9 .
Ibid.
101bid. See ‘3.6 Gomersall's Defence of the LeedsderMerchant and the Values of Commence’ in
‘Critical Essay’.
™ Ibid. On Raven’sludging New Wealth
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2
Publishing History

Ann Gomersall’s realistic and didactic epistolaoyel, The Citizenwas published by
subscription in 1790, under her name ‘Mrs Gomersialleeds, author of Eleonor¥.
Interestingly, Gomersall made her gender very dledeclaring herselivirs
Gomersall’. During the 1770s, 10% of novels werblished by men, whilst just 6%
were published by women (the majority were publisaronymously; in fact, ‘over
80% of titles published in the 1770s and 1780s wet#ished anonymously®} In
the 1780s, the percentage of novels published medavomen increased to 10%; but
by the 1790s, just ‘17% of novels [...] were publdhdth named male writers
[whilst] more than a fifth (21%) gave named fematiters’.** Not only is it explicit
that female authorship was on the increase, buérsrivere also no longer ashamed
to disclose their names, for anonymous authorslaip @ecreasing. Unlikéleonora
(1789), which Gomersall published anonymouslye Citizerwas ‘published with
admitted authorship?

Only one edition off he Citizerappears to exist, and a copy is located at
Chawton House Library. This is hardly surprisingd a&hould not be used to judge its
popularity at the time, for the majority of titlesere never reprinted; ‘58-59% of the

total novel titles first published in the 1770s da¥80s did not achieve a second

2 The Citizen, A Novel, In Two Volumbg Mrs. Gomersall, of Leeds, author of Eleonoraval. 1.
London, 1790. 2 vols. Based on information fremglish Short Title Catalogu&ighteenth Century
Collections OnlineGale Group. <http://galenet.galegroup.com/seiz@€O> Subsequent references
are taken from the title page, inscription andtthe and will be given in the text. See ‘Appendit

titte page and inscription.

13 peter Garside, James Raven, and Rainer SchoweflirgEnglish Novel, 1770-1829: A
Bibliographical Survey of Prose Fiction Publishedthe British IslegOxford: Oxford University
Press, 2000), Vol. 1, p. 45, p. 41

1 |bid, p. 45-6

5 1bid, p. 41
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edition’,'® and by the 1790s republication rates had not athri@f the 74 titles
published in 1790, the yed@he Citizenwas published, 14 were reprinted only once, 6
were reprinted more than once, and 54 were nointeplrat all.

The Citizenwas published in two volumes, and the copy at Gtaws bound
together in one duodecimo book of contemporarydediegilt, and accompanied by
an inscription, subscription list, and advertisetrfenEleonora’’ It was sold at 6s
per volume and was ‘influencéy George Lillo’'s bourgeois tragedye London
Merchant (1731),which also dealt with the vindication of the menchelass:® Mr
Bertills, the citizen of the title, is supposedpsiedon ‘the self-made merchant,
Matthew Rhodes, one of the most prominent of Leeechants in the 17808 Mr

Bertills’s daughter is even given the name ‘Rhoda’.

2.1 The Publisher and Bookseller

The Citizerwas printed for Scatcherd and Whitaker, succedsdvl Edward
Johnson of Ave-Maria-Lane, Ludgate Street, whoddaals successful booksellers in
London between 1781-1795. James Scatcherd wasva n&tYorkshire who served
his apprenticeship to a bookseller in York; thushpes it was his Yorkshire
background which encouraged his alliance with GaalerScatcherd also published
theEuropean Magazinfom 1784-6, and traded alone between 1794-18G8de
trading as Scatcherd and Letterman/ Litterman betvi&04-1826. Whitaker

continued as a publisher at Ave-Maria-Lane unt81%

% |bid, p. 35

" For all information concerning the physical bos&e ‘Bibliographical Description’ in ‘Appendix’.
18 Brown, Clements, and Grundy, eds. Ann Gomersatlerhttp://orlando.cambridge.org/>. 29
December 2008.

19 RavenJudging New Wealtlp. 116-7

2 Information on publishers gathered from:

The British Book Trade Indexhttp://www.bbti.bham.ac.uk> 28 November 2008.
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It is difficult to gather concrete information ali@ighteenth-century publisher-
booksellers such as Scatcherd and Whitaker, betawase of those responsible for
the financing and marketing of novels have lefiditrace’, being just small
operators! Any remaining book records seem to only hold infation about the
leading publishers and booksellers, such as thenRais, the Nobles, William Lane
and Thomas Hookham. Interestingly, however, Thor@skham in fact published
Gomersall’'sThe Disappointed Heif1796) under Hookham and Carpenter, 14 Old
Bond Street (1791-1800). It is strange that Hookhame of the most successful
booksellers, had a part in the publication of Gaalt's least successful novel.

Nevertheless, although Scatcherd and Whitaker igeserenowned than these
publishers, Raven still recovers evidence of thast publications, including: Anon.,
The Adventures of an Act(i782), Anon.Edwin and Anna, A Northumbrian Tale
(1785), Anon.Letters Between an lllustrious Personage and a Lafdyonour at B-
(1785), Anon.Rajah Kisna, An Indian Tal@786), Anon.The Penitent Prostitute;
Or, the History of Miss Julia FrankL788), Margaret Caroline Rudthe Belle
Widows(1789),Frederick and Alicia; Or, the Sorrow of LovBy the author of Lord
Winworth (1791), and Mrs MathewSjmple Facts; Or, the history of an Orphan
(1793)?* Interestingly, most of these publications arejkeriThe Citizenanonymous
works; however, many employ the same epistolamnfasThe CitizenThey also
received mixed reviews, very much like Gomersaligks; whilstLetters Between

an lllustrious Personage and a Lady of Honewas described as a ‘frivolous, but

Exeter Working Papers in British Book Trade Histddyrhe London book trades 1775-1800: a
preliminary checklist of members. Names S <http@history.blogspot.com/2007/01/london-1775-
1800-s.html>

F. Jefferies, Obituary, ilthe Gentleman’s Magazirf@an 1828), p.89-90. Original from the University
of Michigan. Digitised Aug 9, 2005.

2L Garside, Raven, and Schowerlifiqpe English Novel, 1770-1829, 74

22 Information gathered from Garside, Raven, and &ehling, The English Novel 1770-1829
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innocent production®? Rudd’s novel was described as ‘the climax of weriesting
nonsense®

The Citizenwas also sold by ‘one of the most knowledgeabtikbellers in the
north of England’, John Binns of LeetisThe son of a highly successful bookseller of
Halifax, Binns studied under Crowder and Paternmd?tev before opening his
bookselling premises in the 1760s. Binns becanespectable member of the
community, formed many alliances with other boolesslin Leeds, York and
Halifax, and took up partnership in the Leeds ComoméBank. By 1789, the year he

accepted subscriptions for Gomersall's work, Bihad 7486 titles for safg.

2.2 Ann Gomersall's Other Published Works

Gomersall's first epistolary novel w&deonorg published in two volumes in June
1789 under the attribution ‘by a female inhabitaihteeds in Yorkshire?” Authors
often chose to conceal their names ‘for reasongimgrfrom genuine modesty to fear
of public ridicule and the wrath of their famili€&’'In Gomersall's case, she was
‘fear[ful] of calling up a blush into [her patroi’sheek for having condescended to
ornament with [her] name a work which must dropcim to merit’*® Nevertheless,
the fact that her patron, Viscountess Irwin, alslossribed talr'he Citizenwhich

Gomersall in fact published with her name, is pr@adugh thaEleonorawas a

Success.

% The Monthly Revie73:73, July 1785), in Garside, Raven, and SchiimgeiThe English Novel
1770-1829p. 347

%4 The Critical Review68:495, December 1789), in Garside, Raven, ahd8erling, The English
Novel 1770-1829. 485

% RavenJudging New Wealtlp. 114

%% |bid.

" Title page, irEleonora, A Novel, in a Series of Letters ; writlgna female inhabitant of Leeds in
Yorkshire. ..Vol. 1. London, [1789]. 2 vols. Based on informsatifromEnglish Short Title Catalogue
Eighteenth Century Collections Onlin@ale Group. <http://galenet.galegroup.com/sel@@€O>

2 Garside, Raven, and Schowerlifiqpe English Novel, 1770-1829, 41

2 Inscription page, ifEleonorg p. v <http://galenet.galegroup.com/serviet/ECCO>
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Eleonorawas published in London and ‘printed for the Autss, by the
Literary Society at the Logographic Press, and bgld. Walter [...] and W.
Richardson®° Eleonora Sheldon narrates her life story throegtospective letters,
describing how she was orphaned as a child, grgvie work as a governess in
Leeds, and how she eventually finds happiness miaga and children. Both the
Critical andMonthly ReviewpraisedEleonorafor its simple plot, moral lessons, and
Yorkshire humour:

The story is not perplexed by an artificial plorawvelled with skill; but an

artless tale, told in an easy pleasing style, enkd by the occasional

introduction of humorous personages and laughatgets, and rendered
instructive by the excellent morality which pervadwery pagé!
Eleonorawas commended for its accurate representatiotas$ @and gender
relations, particularly between the working clasd their employersThe Feminist
Companiondeclares that ‘dialect is well used, and Leedswmidirably compared with
Bristol: its labouring men are “scarce humanisedingards, and nine in ten brides
are pregnant®

The Disappointed Heir: Or, Memoirs of the Ormondily, was Gomersall’s
third novel, published in two volumes in Novemb&B& under her own name, ‘A.
Gomersall, Author of Eleonora, Citizeff' It was published in Exeter by J. M’Kenzie
and Son, W. Richardson, and Hookham and CarpehBoral-Street, Londori The
story covers two generations of fighting in Amerasal the West Indies, and its

protagonist, Westby, is another heroic merchasgalpposediypased on a real

* Title page, irEleonora<http://galenet.galegroup.com/servlet/ECCO>

31 TheCritical Review(68:163, August 1789), in Garside, Raven, and &ehiing, The English Novel
1770-1829p. 473. See alsbheMonthly ReviewWilliam Enfield, 80:552, June 1789).

32 Blain, Clements, and Grundfhe Feminist Companiop, 438

* Title page, inThe Disappointed Heir: Or, Memoirs of the Ormondhfily. A Novel. In Two
Volumes. By A. Gomersall. \Vol. 1. Exeter, 1796. 2 vols. Based on informatfiimm English Short
Title CatalogueEighteenth Century Collections Onlin@ale Group.
<http://galenet.galegroup.com/servlet/ECCO>

% Title page, inThe Disappointed Heichttp://galenet.galegroup.com/servlett ECCO>
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individual. HoweverThe Disappointed Heireceived negative reviews, and was
described as a work ‘rank[ed] with those novelschilone neither laments to have
read nor to have missed readify’.

Gomersall’s last work waSreation a poem of eighty-nine pages written in
couplets, and published by subscription in 182¥eatport in the Isle of Wight.
Although all five hundred copies were sold, Ravaltsat an ‘appalling poem’, which
only achieved publication due to ‘the generosityhef] friends’® A pious preface
suggests that ‘she began writing [it] in her beezagnt, to fill up leisure and solitude:
[...] “My lyre neglected, out of tune the chords,drig has my harp upon the willows

m 37

hung™.

% The Monthly Revienew series, 22:220, February 1797), in Garsi@eR, and Schowerlinghe
English Novel 1770-1829%. 674

% RavenJudging New Wealtlp. 115

37 Brown, Clements, and Grundy, eds. Ann Gomersatyeshttp://orlando.cambridge.org/>. 29
December 2008.
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3

Critical Essay

3.1 Plot Synopsis

The Citizens a realistic epistolary novel, and presents iis a/complex system of
intertwining characters of various social classés) help narrate the story.
Alongside other digressive plotlineBhe Citizertells the story of Charles
Montgomery, who, as a member of the gentry, inthesdisapproval and concern of
his father, Frederick Montgomery, and his frieriedward Melworth and Augustus
Fitzmaurice, in forming an ‘ill-placed passion’ (yi.32) for Fanny Elwood; the poor,
uneducated daughter of an ex- ‘working manufactundrose relations Frederick
believes are ‘unfit [...] for polite circles’ (v1,@b). They criticise Fanny’s general
deportment and manners, and believe her only istiedlen Charles’s money and
inheritance. However, Charles thinks that it is ‘deficiency in richness’ (v1, p.62)
which is his father’s real reason for disliking RgnHowever, following the death of
Frederick Montgomeryranny abandons Charles when he is proved not tiocblegal
inheritor of his father’s fortunes. He is in fact illegitimate son, and instead Mr
Bertills, the citizen of the title, a rich Londomatle merchant and his father’s
childhood friend, is the legal heir. Charles bedighimselfforlorn, destitute [...] my
only inheritance scorn, contempt and poverty’ (w122), and sees joining the army
as his only option. His anti-trade prejudice lehits to believe thawir Bertills won't
help him, due to his ‘love of money’ and his ‘imbtopinions and sentiments
despicably narrow and contracted’ (v1, p.127). HeeveCharles’s judgement of the
citizen is proved incorrect. Rather than abando@hgrles, Mr Bertills generously

makes him apprentice to and inheritor of his bussnand happily marries him to his

10
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daughter, Rhoda. Meanwhile, Fanny turns to ligpoostitution and eventually dies

‘in a state of insensibility and intoxication toorhd to be described’ (v2, p.210).

3.2 Critical Response

When first published, Gomersall was ‘acclaimed psrmetrating critic of
contemporary society’, although ‘public acquaintamgth her work vanished during
the nineteenth century® The Citizerreceived positive reviews mainly for its humour
rather than its plot. Th€ritical Reviewdeclared, ‘this novel [...] is more interesting
from the humorous scenes with which it is interspdy than from any artful plot of
dextrous development® It is interesting that these humorous digressiamsch
often satirise the behaviour of members of thergegtve readers and critics more
pleasure than the main story; for instance, LadygrGae Carruther’s ‘consummate
quackery’ (v1, p.187), and the Duke of ---‘s ‘tiogse tongue’ (v2, p.41) provide
readers with much amusement. TWenthly Revievalso praised Gomersall for her
realistic portrayal of middle-class society, deicigr
Though she does not appear to possess any parti@geee of refinement,
either in sentiment or language, she representmimners of middle class life
with great exactness, and has a happy facilitk@iching familiar
conversations. Hagitizen the hero of the piece, is an excellent charaate,
well supported?
In contrast, however, Raven suggests that critightave disliked Gomersall's ‘too

accurate representation’ of the manufacturing elssith their ‘coarse and

ungrammatical dialect Other contemporary criticism, suchse Feminist

¥ RavenJudging New Wealtlp. 112

39 The Critical Reviewnew series, 2:355, July 1791), in Garside, Ramad, SchowerlingThe English
Novel 1770-1829. 505

“°The Monthly Reviewilliam Enfield, new series, 3:223, October 1798)Garside, Raven, and
Schowerling,The English Novel 1770-1828. 505

“1 RavenJudging New Wealttp. 116

11
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Companionhas also assessébe Citizerfor its effective and ‘complex use of letters,

to contrast bourgeois and genteel attitudes’.

3.3 Subscriptions, Inscriptions and Writing for Money

Gomersall published all her novels by subscriptlder advertisement in tlheeeds
Mercurydeclared her noble but unrealistic hope that tbaey made from
subscriptions would revive her husband’s businéss his financial crash in 1788.
Such subscription schemes ‘supported many of thiela@ublished in this period,
often acting as a broader form of the vanity prassthey frequently boasted
renowned and respectable narffe®verall, subscribers fbhe Citizenwere not
aristocratic; many names were not even identifeéigtn concealed by their initials.
However, there were some substantial and respectabiscribers, including
Viscountess Irwin, and the aristocratic writer Ladigwke who wrote her own novel,
Julia de Gramontin 1788. Subscribers were mainly female and froou@d London,
Portsmouth, Newport and the southwest, althougte tvere also some male
subscribers from Jamaica. There is no obvious eafilan as to why botkleonora
andThe Citizerattracted subscribers from Jamaithd Disappointed Hewas even
set in the West Indies, although the very few sung copies have no subscribers
lists). Perhaps the movement for the abolitiorhefdlave trade in 1787 encouraged
new connections and trading opportunities betweasgldhd and the West Indies,
perhaps Ann had relations over there to supportdigrerhaps she was assisted by

the trade connections of her husband.

“2 Blain, Clements, and Grundyhe Feminist Companiop. 438.

“3Brown, Clements, and Grundy, eds. Ann Gomersatyerhttp://orlando.cambridge.org/>. 29
December 2008.

* Garside, Raven, and Schowerlifiqne English Novel 1770-182p. 54

12
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Additionally, ‘a particular attraction for novelssseeking subscribers was
association with an illustrious dedicaté&During the 1790s, ‘more than a third

(38%) of all novels carried some sort of speciftcilaution’®

to a renowned patron,
whose name would help promote the publication dtmdc further subscribers.
Gomersall followed this pattern, dedicating bteonoraandThe Citizerto ‘the
right honorable Viscountess Irwin’ of Temple Newsaforkshire, ‘as a mark of that
esteem due to distinguished metitThe Citizets inscription page also incorporates
an ornate illustration of a coat of arms, a dragod a crown, reflecting her patron’s
elevated status. lGleonoras dedication, Gomersall admires the Viscountesfiéo
‘many excellences’, declaring, ‘it will afford mespeakable pleasure to think | am
patronised by a Lady whose rank and fortune, thajrght, are inferior to her
virtues’®

Interestingly, however, Viscountess Irwin (commokihown as Frances
Ingram) was in fact the illegitimate daughter ofc merchant called Samuel
Shepheard, who left his fortune between his fivegthéers. Considering th@he
Citizenoften refers to illegitimacy, (such as Fanny’sgitimate baby, and Charles’s
own illegitimacy), it initially seems strange tlabmersall would inscribe this novel
to one who has also suffered similar humiliatingumstances. In fact, however,
Frances’s father happily accepted her as his daugdtte still received a good
education, had friends in the most respectableli@srand the political elite, owned

land in both Yorkshire and Sussex, and ‘was woptireximately £60,000 [...] all

arguments which would have swept away lingeringottosaused by hgrarentage*’

“5 Ibid, p. 55-6

% Ibid, p. 41

“" Inscription page, iThe Citizen<http://galenet.galegroup.com/servlet/ECCO> (fgmendix’)
“8 Inscription page, ifEleonorg p. vi <http://galenet.galegroup.com/serviet/ECCO>

“9 Information on Viscountess Irwin gathered from:

13
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Thus perhaps Gomersall inscribed her novel to \istess Irwin as a mark of
Frances’s own success and acceptance in socigiyalbsr illegitimacy, just like
Charles’s eventual successTline CitizenReaders can identify with Charles and draw
parallels between him and the Viscountess, funigesupport for and admiration of
her case.

For many female authors like Gomersall, writing reer only means of
making money. Yet, ‘as a career, novel-writing \almost never self-supporting’;
there were ‘extraordinary differences in the firahawards,>* and ultimately for
many ‘an assumed income from novel-writing was @realisable dreant? Indeed,
subscriptions to Gomersall's novels did not brieg the profits she needed;
Eleonoras 219 subscribers earned her just £66, whilst Citizen’246 subscribers
earned her £73.16s, neither of which were enougevize her husband’s business, or
even to cover printing costsln 1818, Gomersall eventually applied to the Royal
Literary Fund for financial aid, established in 07& dispense modest grants to
authors fallen on hard time¥' They paid her £12 in 1818, and over the years made
her thirteen further payments of around £10 €a¢towever, like many others,

Gomersall eventually ‘died utterly destituté’.

E. H. Chalus, ‘Ingram, Frances, Viscountess In&in34?—1807)'Oxford Dictionary of National
Biography(Oxford University Press, Sept 2004); online editiJan 2008
<http://lwww.oxforddnb.com/view/article/68378> Acsesl 29 Dec 2008.

0 Robert John GriffinThe Faces of Anonymity: Anonymous and Pseudonyfudliation from the
Sixteenth to the Twentieth CentBalgrave Macmillan, 2003), p. 152

°1 Garside, Raven, and Schowerlifiqne English Novel 1770-1829. 54, p. 50

*2 Griffin, p. 153

%3 Information on subscription profits gathered from:

Brown, Clements, and Grundy, eds. Ann Gomersatlyerhttp://orlando.cambridge.org/>. 29
December 2008.

** Garside, Raven, and Schowerlifitpe English Novel 1770-1828, 54

%5 Information on RLF grants gathered from:

Brown, Clements, and Grundy, eds. Ann Gomersatlyeghttp://orlando.cambridge.org/>. 29
December 2008.

% Garside, Raven, and Schowerlifiqpe English Novel 1770-1828. 50

14
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3.4 Form and Style

The Citizenpublished in 1790, came at a time of revivalrfovel production after

the preceding novel drought in the late 1770s. Tbigel drought had perhaps been
due to the American War of Independence, or theyGgipt Act of 1774, which had
ended perpetual copyright. However, it was brouaglan end ‘by a strong rally from
the late 1780s’, perhaps encouraged by a ‘new ggaerof novelists, [...] more
translations into English of French and German sye.] new emphasis on the
female novelist and reader, [...] the increased nurabd activities of circulating
libraries, [...and the] marketing panache of a nemegation of booksellers”. The
publication of Frances BurneyBvelinain 1778 is also believed to have encouraged
the revival of the novel in the 1780s.

However, althougfhe Citizercame at a time of revival for the novel form as a
whole, for the epistolary form in particular, itroa at a point of deterioration. The
epistolary novel had formerly ‘enjoyed a distindugd history from the early models
of Richardson’, and between 1770 and 1790, 30% abaels were published in
epistolary form, mounting to an average of 40%tler 1770s and 17868 Even as
late as 1790, the yedhe Citizerwas published, 27 of the 74 published novels
(36.5%) were in epistolary form. However, the tagipoint came ‘in 1791, when
only 15 [...] of the 74 novels published that yearevia letters>® By the end of the
eighteenth century, the epistolary form had Iasspipularity, ‘swamped [...] by the
diversity and directions of the new historical &othic narratives that were not well-

suited to relation by imaginary lettefg’.

>’ |bid, p. 26-7

%8 Information gathered from Garside, Raven, and &ehling, The English Novel 1770-1829,31
%9 |bid, p. 31

® Ibid, p. 31

15
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It is strange that Gomersall chose to write deltonoraandThe Citizerusing
the epistolary form when it was so rapidly going ofufashion. Perhaps it was ‘an
easy form to adopt for the inexperienced or unimaiye writer’; after all, she was
only writing for money, and was perhaps not a ralygifted writer®* Nevertheless,
by the timeThe Disappointed Hewas published in 1796, it appears that Gomersall
might have realised the unpopularity of the ep&toform in choosing to write in the
third-person instead. Unfortunately, howevHne Disappointed Hewas not

positively received, which might suggest a lackafural writing talent.

3.5 Genre:The Citizen as a Novel of Entertainment, or of Didacticism?

The Citizerfinds a good balance between its desire to emeatal its need to enforce
a didactic moral lesson. As well as the main pltie Citizeralso relates various
unrelated though entertaining storylines, sucthagieveloping relationships between
Charles and Miss Bertills, and between Augustuankaiurice and Harriet Melworth.
It is also interspersed with some irrelevant thobigmorous and often satirical
accounts of marginal upper-class characters, ssithedflirtatious Lady Bab
Stanfield, the ridiculous Lady Gertrude Carrutla the gossiping Duke of --- who
‘makes it a difficulty for any one else to put invard when he is present’ (v1, p.
201). It was in fact for these comical digressioasher than the main plot, which the
Critical Reviewpraised Gomersall.

However, Gomersall's principal design is to enfoaadidactic lesson. In fact,
with the sudden resurgence in novel output in éte 1780s, many believed that ‘the
162

only moral corrective was a properly educative fafithe novel™” Just as Frederick

Montgomery attempts to educate Charles, Gomersalladtempts to educate her

61 [|hi

Ibid, p. 30
%2 James Raven, ‘Promotion and DefenceJudging New WealttPopular Publishing and Responses
to Commerce in England, 1750-18@xford: Clarendon Press, 1992), pp. 61-82, p. 77
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readers about immoral and deceptive ‘bad charagtdrsp.79) such as Fanny
Elwood, who is ‘made up @frt, inside and out’ (v1, p.99), and emphasises the
inescapable horrific fates which fictional wrongo®oeust suffer as punishment.
Fanny is ‘a monster’ (v1, p.89); obsessed with nypfraistress and child-bearer to
virtually every male characte?®,she abandons Charles for the wealthy Mr Wilkins,
and ‘striv[es] to seduce [Miss Matthews] into tlahs of infamy and destruction’
(v2, p.80). Gomersall unmasks her ‘painted facé; (£99) so that both Charles and
Gomersall’'s readers can ‘view her in her true cab(vl, p.124).

Mrs Fleetwood’s letter (letter 40) functions ade@apon the part of Gomersall
herself, advising her readers to ‘shun the pathsgoef, such as those taken by Fanny,
otherwise ‘they will lead you to misery and eveitilag destruction’ (v2, p.86).

Indeed, ‘the nasty ends within the 1790 novels welaed [...] to the moral worth of
the recipient®® thus Fanny’s death is imperative and irrefutabie] Charles foretells
how ‘she will ere long [...] fall victim to infamy ahdisease’ (v2, p.120). Indeed,
Fanny eventually ‘suffers the natural consequerdeonabandoned conduct’ and dies
‘in a state of insensibility and intoxication toorhid to be described’ (v2, p.209-10).

3.6 Gomersall's Defence of the Leeds Trade Merchamind the Values of
Commence

Nevertheless, ‘this does not explain why so manhefunstable and vulgar coquettes
of these novels were deliberately depicted as #dugltters and sisters of tradein
fact, this may have been due to the widespreaetrante prejudice and animosity
towards thenouveaux richemanufacturers, petty traders, businessmen, grand

merchants and nabobs during the 1780s and 1798safimosity was often reflected

% Ibid, p. 78-9
® Ibid, p. 78
% Ibid, p. 79
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in literature, which acted ‘as a purveyor of modigtinion’*® Many novelists

attacked ‘the newly-moneyed and successful busimassfor his ‘vulgarity’, ‘sudden
elevation in social station’, and his ‘mis-use onfuse of fortune’ as well as ‘the rate
of its accumulation®’ The eighteenth-century businessman was ‘guilsuplerfluous
luxury and fashionable consumption’ and ‘the upggtareatening social and economic
stability’.®®

In Gomersall'sThe CitizenCharles is guilty of this anti-trade prejudicevthg
discovered he is not heir to his father’s fortur@sarles considers it a ‘vain hope’ to
suppose that Mr Bertills will help him, believingshlove of money’ is bound to
create in him ‘imbibed opinions and sentiments aedyy narrow and contracted’
(v1, p.127). However, Charles soon realises thatidea that | had so very rashly
formed of Mr Bertills was not onliyjurious butunjust’ (v2, p.20). Far from
abandoning Charles, Mr Bertills ‘secur[es] [hingrr the scorn of the world’ (v1,
p.175) by makindnim inheritor of his business and allowing him tamy his
daughter, Rhoda.

ThroughThe Citizen Gomersall stresses the value of commerce inoitadity,
and fights ‘a rearguard action against what sheasavising anti-business
prejudice’®® Gomersall defends the middle-class gentleman rastckuch as Mr
Bertills in The Citizerand Mr Oswald irEleonorg as the ‘repository of social
rectitude, of charity to the poor, of discriminatj@f the highest moral standing'.

Mr Bertills carries out numerous acts of charityhe poor and working-classes; ‘he

founds an institution to educate poor female orghand rescues a young merchant

% Ibid, p. 82

" Ibid, p. 82

% |bid, p. 82

% |bid, p. 115
0 Ibid, p. 115-6

18



ENGL 3041
Chloe Musson

from imminent financial ruin”* Mr Bertills is also depicted as highly religious,
encouraging Charles to put his faith in the Almightho ‘has the hearts of all in his
hand’ (v1, p.156), and he is modest, insisting thahks are not due to him but to ‘the
supreme being’ (v2, p.74). Mr Bertills is not comely preoccupied by trade as
Charles first thought, but in fact uses it ‘as @stiument to subdue those feelings
which would be too painful to support’ after theatteof his wife and children (v1,
p.133). Trade keeps his ‘body and mind in actied’, .134) and ‘engross[es] his
fixed attention’ (v1, p.133).

Ultimately, Gomersall wants to ‘differentiate beewetypes of businessmen and
their respective social and moral worth’; betwedss espectable great gentleman
merchant, such as Mr Bertills, and t@nveaux richesorking-manufacturers, such
as Fanny Elwood'’s father, who she depicts as ‘deiteiineducated, selfish, and
socially destructive’? In The CitizenGomersall ‘deliberately sets up the vulgar
family of petty traders and wool-staples to corttraish the great merchant®.

Thus both Edward Melworth and Mr Bertills re-edec&harles and
Gomersall's readers in their attitudes towards cencer Edward asserts that ‘a man’s
being engaged in commerce, and living in the dtes not ‘make hirthe less of a
gentleman in his manners, contract his ideas, adéa his heaft and instructs
Charles ‘to throw away directly the narrow prejwdic/ou have yourself imbibed
entirely from books’ (v1, p.134-5). Mr Bertills alsnsists that ‘the remembrance of
this event [should] prove an important lesson to §oo’ life’ (v2, p.74-5), and
instructs Charles to live a moral life, ‘comfortitige sick [...] liberating the captive
debtor, wiping away the tears of the orphan, ankimgathe widow’s heart to sing for

joy’ (v2, p.203).

" Ibid, p. 118
2 |bid, p. 115---6
3 Ibid, p. 126
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Appendix

1.1Bibliographical Description

Author

(and attribution as it appears on title
page, or note of pseudonym or
anonymity)

By Mrs Gomersall of Leeds, Author of Eleonora

Title
(as it appears on title page)

The Citizen, A Novel, In Two Volumes

Imprint
(Place of publication: publisher, year
publication as they appear on title pag

London, Printed for Scatcherd & Whitakéwe-
pMaria-Lane and sold by Binns, Leeds, and Edwar
yend Son, Halifax 1790

s

Physical description

(details relating to all copies, e.g.
number of vols., number of pgs, size,
price — sometimes shown on title pag
quality of paper and printing,
illustrations, etc.)

2 volumes bound together in 1 book; volume 1:

217pp, volume 2: 211pp; 12mo (duodecimo), 6s per

volume; paper of rough texture made from linen, n

eof highest worth but not bad quality, sheet of nteh
paper at the front and the back of the book; elaisto
form; no illustrations; ornament on inscription pag
to Viscountess Irwin.

ot

Physical description

(details relating only to this specific
copy, e.g. binding & decoration,
binding anomalies, annotations etc.)

Bound in contemporary tree calf gilt, brown label;
gilt edge binding; boarded cover worn and tattereg
the book is not finely produced, yet it is expersiv
C+P JBscribbled on the inside cover; prif#,200
scribbled on first page; blotches on last pages.

Provenance
(e.g. bookplates, inscriptions)

Inscription page: ‘As a mark of that esteem due to
distinguished merit, this work is most respectfully
inscribed to the right honourable Viscountess Iywir
by her ladyship’s much obliged, most humble, and
most obedient servant, A. Gomersall'.
Accompanied by an illustration of a coat of arms, ¢
dragon and a crown.

Details of advertisements

(you can summarise if there is a long
list e.g. genre, price range, a few
characteristic or notable titles)

At the back of the book there is an advertisement
Eleonora, 6 shillings, by author of The Citizeryspl
extracts from the Monthly Review, June 1789, ang
the Critical Review, August 1789.

Paratext
(title page epigraph, subscription list,
dedication, preface, introduction, etc.

List of subscribers listed A-Z, p.i-x, including tds

and Ladies, and some substantial and respectable

names such as Viscountess Irwin, Lady Hawke, a

noted or summarised)

number of subscribers in Jamaica, although on the

14

nd a

117
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whole names are not aristocratic. Many names of
subscribers are not identified, or are referrebiyjto
their initials e.g. Mr. T-----n. Subscribers areal
mainly women, although all the Jamaican subscrik
are male. Strangely, the Chawton copy of the beo
a faulty cope — the subscription list is mixed afher
than being in alphabetical order; perhaps due to
careless production on the part of the publishBis?
preface or introduction.

Ders
Ki

1.2 Title Page ofThe Citizen

THE

CITIZEN,

A Novel,

1IN TWO VOLUMES,

BY MRS. GOMERSALL, -

OF LEEDGS,

Awthor of Eleamora,

CIT e e R

VOLUME FIRST.

SR T P

LONDON,

PRINTED FOR SCATCHERD & WHITAKER,

Ave-Mavia-fawe ;
F and sold by
Binns, Leeds, and Edwards and Son, Halifax
1750
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1.2Inscription Page of The Citizen

Al

A MARK
of

that esteem due to distinguished merit,
THIS WORK

is most respectfully inscribed
to

THE RIGHT HONORAEBLE

VISCOUNTESS IRWHIN,

by
her ladyship’s much obliged,
most hamble, and

most obedient servant,

A, Gomersall.
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